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Big Easy Scales Back
Its Biennial Ambitions

The latest art movement is the bien-
nial. In recent years, such shows have
popped up in cities from Ambherst,
Mass., to Tel Aviv, and even the digital
and performing arts have their own.
They draw tourists and collectors and
raise a city’s cultural profile. The trouble
is: Inaugurating a biennial means having
to stage one every two years—and pay-
ing for it.

Such was the problem the city of New
Orleans ran into this year after launch-
ing its first biennial, Prospect.l. When
the time came to put on Prospect.2,
grants had fallen through and the rough
economy made fund-raising possibilities
bleak. The solution is Prospectl5, a
scaled-down, more recession-friendly
version of the original, opening Nov. 6.

The 15-week show, featuring 50 art-
ists in a dozen venues across the city, is
“really on the cheap,” said Dan Cam-
eron, the exhibition’s founding director.
The show won’t even have a catalog
and will cost “between $15,000 and
$20,000” to put on, he said.

Last year, 80% of the artists were
from outside Louisiana. This year, that
same percentage have New Orleans ties.
“Fresh off the Turnip Truck,” for exam-
ple, an exhibition in the French Quarter,
will exclusively feature artists who re-
cently moved to New Orleans.

Among them is Justin Faunce. His
paintings critique American consumer-
ism and celebrity obsession. “There's
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an undercurrent of malevolence,” said
Elizabeth Balogh, director of Leo
Koenig in Manhattan, the gallery repre-
senting Mr. Faunce. In 2007, his “Picto-
philia” sold for $275,000.

“The Angola Project” will feature
works by prisoners from Angola State
Penitentiary next to those of artists such
as Deborah Luster, who began photo-
graphing prisoners throughout Louisi-
ana as a means of coping with her
mother’s murder.

In the St. Claude art district, concep-
tual artist Stephen Collier will display
several collages, and New York multi-
media artist Rashaad Newsome, who
showed two videos at the 2010 Whitney
Biennial based on the dance practice of
voguing, will present “Shade Composi-
tions, 2009.” The artist says “Shade,” a
21-minute video involving a Wii remote,
aims to take the sassy gesticulations
associated with black and Latino
women and turn them into “a contem-
porary piece of music.”

Beth Dary, who a created an installa-
tion of glass bubbles in a lily pool at
Manhattan’s Battery Park City, will show
an indoor installation of tiny porcelain
sculptures. Daphne Loney, a New Or-
leans-based sculptor inspired by fairy
tales, will display a realistic, 6%-foot
representation of a stuffed grizzly bear
(complete with fake fur and plastic
claws) hovering over a unicorn it has
Just killed. —Katherine Bindley
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A DETAIL, top left, of ‘One Big Self: Prisoners of Louisiana,’ by Deborah Luster;
top right, Stephen Collier’s ‘Untitled (Pink and Green Army).” Above, ‘Equilibrium,’

by a third Prospect.l.5 artist, Beth Dary.
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